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The gesture of the creator re-
flects our surroundings and our
way of reacting to those sur-
roundings. Although not very long
ago the rules of art, of great art,
were defined by order and bal-
ance, the current tendencies in
diverse plastic expressions are
often conveyed through disorder
and disequilibrium. Confidence
and contemplation have given
way to cries and shocks.

There are particular locales
which seem to nourish the iden-
tification of art more fully with
technology; and if one of the
glories of Switzerland is the per-
fection of its techmique, Swiss
artists, for the mast part, are the
glorifiers of this technique.

Carl Bucher, a young artist
from Zurich who has been living
in Toronto for several months
thanks to a Canada Council ex-
change grant, is, in my opinion,
the perfect example of this. His
sources of inspiration in seeking
the nature of spatial, human, or
kinetic relationships are trains,
trucks, missiles, and supersonic
planes. It is from these that he
has drawn his simplified, sym-
bolic imagery and the essential
tension of his forms. The preci-
sion of lhe execution of his work
is worthy of the greatest watch-
makers. With this one must con-
sider the inventive genius of the
artist who transforms a cold and
angular block of plastic into the
sumptuous and sensual material
of the Evanescent Shadow Sculp-
tures. of the Phosphorescent In-
flatables, and of the Apparel
Sculptures, his latest works which
were seen at the Museum of
Contemporary Crafts in New York
in April and which will be ex-
hibited at the Musée d'art con-
temporain in Montreal from June
1 to 27, and at Rothmans Art
Gallery, Stratford, from July 2 to
August 1, 1971,

Although advanced, modem
technology is the point of depar-
ture, Bucher's work reflects the
disequilibrium induced by the
frantic invasion of our human mi-
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? Or a propo:
sculpture will seem 1o hove
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:, Zurich.

2 Phosphorescent Inflatables by Carl Bucher lie ¢
until somebody climbs into one. With a human bhody S0T
rigidity to the sculpture, it can then s d upright, be walked around
in or whatever the wearer-participant wishes. The s ulptures of
phosphorescent materiz eloped by the artist glow in the dark
obscuring the people wearing them and creating a ghostly
choreography.

Photography by Bob Hanson.

3 Evanescent Shedow Senlpinre capluring the “portrait” of the
artists, Heidi and Carl Bucher.
Phaot phy by Bob Hanson.




4-5  Views of some of the Apparel Sculpture by Heidi
Rucher of opague nylon fabric over foam shapes. When
they are not being worn, these works function as

obje iptures

Phnlou.tphql in New York by Dirck Halstead.

6 Evanescent Shadow Seulpiure of foam blocks covered
in phosphorescent vinyl. Each block is 48" x 30" x 96",
Top: bodies recline on treated surface \'.hlh bright |J"h1
is on and in the bottom view the after-image or silhouelte
left for a few moments is seen.

Photography by Bob Hanson at The Museum of

Contemporary Crafts, N.Y.

lieu by the “machine.” From a
series of paintings and reliefs
titted Wagons, his first works,
Carl Bucher passed to another
series named Landing, giving
birth to a tridimensional form, a
sort of bathyscaphe, another
Swiss invention, which looks as
though it could rise up over a
Zurich public square and land
in the middle of a forest of foun-
tains. Indeed, in one of its per-
mutations, just such a form s
being fabricated for a vast hy-

draulically operated sculpture
fountain there.
Carl  Bucher's “machines,”

painted or sculpted in plastic or
cloth are aesthetically beautiful;
but they suggest as well the an-
guish or tension that one feels
watching trains at top speed
shattering the peaceful European
countryside or watching a super-
sonic airplane cut its motors and
let itself seem to fall onto the
landing strip. As beautiful ob-
jects, Bucher's works bridge the
abysses which man’s technology
has created. An art of potential
cries, joyful if the machine
accomplishes its mission, horri-
fied in case the mechanism be-
gins to ‘“think.” But the artist
does not take sides. He observes,
only opposing the two forces,
and suggests to us that one of
the two can be nullified, thus
breaking the balence. The art of
Carl Bucher is an illustration of
the concept of static mobility.

The Swiss artist Heidi Bucher,
the artist's wife, took an active
part in developing Carl's recent
works, and he got his inspiration
for the Apparel Sculptures from
Heidi's research in soft fabrics.

Heretofore Carl Bucher hzs es-
tablished a distance between his
works and the viewer; but in the
pieces recently exhibited in New
York, and soon to be sean in
Montreal and Stratford, the human
being is an essential part of the
work. | am not speaking of the
shell which envelopes us, but of
the spectre we are, or of the
shadow of ourselves.
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